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- W9rld War, Fhe Venezuelan avant-garde was, in itself
Lodernist ae§thet21cs that permeated literary and ;rtisgse cles thoouh
1 htf Americas. The emergence of these aesthetic vanlC Clrzles ol
 Latin America corresponded to certain socio- olitigulard velopments
curring within tl_le region. However, they did npt oo,
mes, a; the gea{nng of the term “vanguard” wo?xlc;l rirrlr‘:elﬂb;dd s
hind them. Dur i '
éli lt Formu[u( llé16gll_uls9 Ztay in France and England, Venf;zyt,lel:r: rat'her
Gil y 3) pondered the time shift bet e
pdernism an thfe avant-garde in the Americas and kWCen.EUYOPCan
recent [ModernlsF3] cycle coming to an end over th e s
ntinent]? It w1ll.probably fold later than here [j urape et
g travel at a sluggish pace” 4 Fortoul’s uesti e ) o tena
. cor::;:;i é’fl jran)sallatlantic travel thatqdela)i;)clil (l:lL?l(tisz(l:ocrzfnthe ccium-
‘ m
| gng an faSh?;na l():ltzvlc;en. Europe and the Americas, and in((:)lulctllcj
» arisian frocks to polemical Futugi ¥
“vbow-evef, thg cgncept of a “sluggish”, one-sided cultl;lrt Tlsr }T g
s beginnin i : e
'g a%in o nglelr? urf:ipe a'n‘d travelling to the Americas) i n)(()i anl%e
A andca}wlell rl entities f)f Futurism and their inﬂienczss on
:h g movegi?tn artlstlc .and hterary trends; several Lat(i)r?
Qi movernen asnttlse érzollo and indigenous ideas to con-
- Acric -garde. Thus, these movements shunned
i mged upon the ideas, policies and fashj o
he Furopean Continent.’ 1 shions com:
were a variet i
e Whenyt }(1):; 1fierss[t)onses1 to Futurism in Latin America, both
group in 1 ! : o translations of Marinetti’s Foundation and
demand for aesthetic and social renewal. ] e literar Igpear.ed F E{ o e in s o Mn
E B n}lfberasclg;gme Rew.r'm de la Universidad in Tegucigal o
9), and in the 1920s, when Uslar Pietrgi afr)ii,

Futurism in Latin America, Venezuelan literature, Little
L

Futurism in Venezuela:
Arturo Uslar Pietri
and the Reviews Indice and vdlvula

Giovanna Montenegro

if

The short-lived revue vdlvula, published in Caracas in 1928, was symbolic of the
Futurism into Venezuela, and of the fate of the avam-garde:
country between the 1920s and 1930s. Ata time, when the nation was str
shake itself free from the patriarchal influence of the caudillo Juan Vincente G
(1857-1935), and was simultaneously on the eve of a shift from an agricult
oil-based economy, artistic avant-garde movements arrived in cultural centr
as Caracas and Maracaibo not with the boom and thunder appropriate t
Futurism but, rather, trickled in slowly, gradually changing the face of
literature. That being said, the nature of vdlvula, in its first and only issu
1928, carried the urgency and abrupt nature of Italian Futurism within i
editorial content. The main propagandist of the new Venezuelan ava
the young Arturo Uslar Pietri (1906-2001) who eschewed labelling the
movement a product of European vanguardism, yet, effectively, yielde
Futurist aesthetic in his first defence of Futurism in the review, Indic
de combate. Critica y literatura, in 1927. However, his collaboration with th
928 would mark the transition from his love of Futurist rhet

sory invasion of

L

Keywords:
ary manifestos, criollismo, mestizaje
turismoy la van .
: guardia en Améri Las
. . . . . i efers t . . rica Latina, p. 41,
Introduction: Futurism in Latin America and o Jr}lielﬁi“ American poetic movemment that began in the |
14 arnassianism, Aesthetici in the late nin-
: nees to mythol . eticism and Symboli :
0o ")l' : altﬁgf fl;ree poetic for.m and eroticism. Ityis nztl:;nband-comamed
Was BN e gh as a pan-Hispanic movement it also h de mlstake,? for
i geneous cultural force, consci | - @IS0 had repercussions
iterature, clously American but also with many
0: EL futurismo
¥ la vanguard;, : .
ersal (Car. guardia en América Latina, p. L
ons, it:«llicicjisgnfl4 2m4 (1 SCPFClnber 1921). The terrl;;s3 ?n ]t:?:czr‘tglnal
therwise noted, y emphasis. The translations throughout theepsasg
ned here as the hi
Belal, 1e white d.esccndants of the Spani s
conomic and racial hierarchies in ths %r;astl:iscl?l?;?rl:isctss (wlh ﬁ wer}‘:
alt oug

those b,
s # orn on the E .
\ Nations uropean continent), and .
i > and later, the ind

ependent

v

", ;

Chilean critic Nelson Osorio Tejeda, former director
legos (CELA

mérica Latina

garde to the mid—1920s: :

Chile, Cuba, Mexico and

-3

The
de Estudios Latinoamericanos Rémulo Gal

of El futurismo y la vanguardia literaria en A

gence of a Venezuelan avant-
garde movements in Argentina,

1 Osorio: EL futurismo y la vanguardia en América Latina, p. 34

pol 10:
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others returned to Futurism with a renewed interest. The art critic and
historian Serge Fauchereau describes the general impact of the interng.
tional movement on Latin America:

From Torres-Garcia to Siqueiros, many Latin Americans met in Spain, particy.
larly Barcelona. Here the Uruguayan Barradas created Vibrationism, and Ul
ism gained the active support of the Argentine Jorge Luis Borges and his siser
Nora. When Borges returned to Argentina at the end of 1921 he introduced
Ultraism there by publishing several manifestos, while the periodical Mgy,
Fierro and the painter Pettoruti introduced Cubism and Futurism. During the
Twenties, there were signs of interest in Futurism in several Latin Americay

countries, but the Futurist related movement that really triumphed was Mexican

Stridentism.
The history of Brazil’s relationship with Futurism is more complicated, Al

though the first Futurist manifesto was published in Brazil in 1909, the same
year as it appeared in Le Figaro, it had no consequences, while the Braziliap

Ronald de Carvalho, a contributor to the magazine Orféu, introduced Pessoa,
S4 Carneiro, Santa Rita, Almada-Negreiros and Portuguese Futurism to Brazﬂ;

Mario de Andrade (1893-1945) knew Soffici’s books, but he was influen,
by Verhaeren and the French avant-garde, as were all the Brazilian Modernj
like. At the end of 1921 Oswald de Andrade (1890-1954

writers and painters a

consigned Futurism to oblivion: “Theoretical, accomplished Futurism has just

died in Italy — it died a long time ago. Which is not to say that it was not respon.
sible for a great artistic renewal, whose echoes have even reached Brazil®

Annateresa Fabris was more fatalistic than Fauchereau when she explained

the situation in Brazil: “The first articles on Futurism were written by
critics who did not support the new trend, and soon the adjective Fun
ist became a synonym for ‘pathological’, ‘crazy’, ‘bizarre’, ‘strange’”
Hispanic America, the Nicaraguan poet Ruben Darfo initially appla
Marinetti’s poetry, but would ultimately disqualify the Futurist mani
as being iniitil (useless) and stated: “I don’t believe that his manifesto
do more than encourage a good number of imitators to do ‘Futuris
and-out, many surely without having cither the talent or the rhet
the initiator.”8 This concern over pure and poor imitation on the
Latin American artists with regard to European avant-garde movel
was (and is still being) voiced as a matter of concern. Darfo \“"‘

contemporaries respected Marinetti as a capable writer and artist, but

6 Tauchereau: “Latin America”, pp.499-500.

Fabris: “Brazil”, pp.437-438.

“No creo que su manifiesto haga mds que animar a un
“futurismo’ a ultranza, muchos seguramente sin tener el talento ni el verbo de '
Darfo: “Marinetti y el futurismo”, La Nacidn (Buenos Aires), 5 April 1909, repr
Osorio: El futurismo y la vanguardia en América Latind, pp- 45-48. ‘

mitadore

buen nimero de i
ni

[e=BaN]
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often saw Futurism’s violence and :
) nd dynamis i : .
American culture, 4 m as irreconcilable with Latin

4y

The first news on Futurism in Venezuela

I .S CCOil ﬁ‘ \% A i y
hl I om the avant garde was espeClaH true in Vel’lezuela WhCI’C a
3

. semi-colonial society based upon ¢ :
o o s e o ot
x: (candillos) stifled the country’s intellectual develo men OTml itary rulers
centres of study, the University of El Zulia in M};rac tb wo important
,‘li'e.rley of Carabobo in Valencia, were shut down in 19?)14(;) anfcli the U.m_
(?{prlanoG (;astro (1899-1908). A few years later, Castro’s si’lctc e caudillo
’ e p émez (1857-1935) closed the Central University of Ve . Ju:%n
Laracas rom 1912-1922.9 During the period of Gomecis)i;zo (196(1)l ey
seventy per cent of the Venezuelan population was still illjt 8-1935),
t}lral dlvxclig bere.en the literate urban city and the agri erlate, and the
side grew. WthlI} Caracas, however, there were magrrIICLrl1 tu.ral coun-
ernan}(:nal publications such as Fantoches, Billiken ::mdy E?'tlonal and
thers, that cater.e_d for a small percentage of bourgeois read ite, among
erceptive of political and cultural events from aroﬁndsdf;a ers1 c;zvho were
: Inafcftlfvi?:srs 1909—{1)9.15, news related to Futurism and KV/I(;rrin.etti’s li
b (CZZSC fu 11818th in Venezuela’s leading literary journal Et'_/
omments, whicfsl, is n902t_slugr1Sr)i.sihlr:he e.d itors tended to voice unfavc;ur-
sthetic sympathies for Romanfzicismg,’ %Zf:piirﬁgzzrﬁzf I:r(lij—Siéde
espe-

ally Latin Americ ;
an modernismo.!! For
IS Wrote: example, on 15 May 1909, the

and ca-

Marinetti with his r.
4 g bty ggi ffgpearanc.e can only make us smile. His doctrine is pro
oundly | e, reactionar di i ‘
il 2ouceeois, obsolete, > and instead of off; i i
rgeois, . ind in; offering him th
‘:hosengthe f)ml'ma{lgly pre.sented Inanities, we prefer togsu efinSUIt
carntval period to dispatch a good joke.!? prose hathe

u"_. a: STy
: asaffe a\:grlzaéao'nl gerieml de estudiantes en Venezuela p-11
: cdreel: “ i i i o ¥ i
e os aires del cambio: Literatura y cultura entre 1908 y 1935”

£l cojo 4
I ine{ti lclziltrsﬂutjoaen t’.l centenario de su fundacion 1892—1992 p.6
na es meundamei?tl:inaas de rebelde no puede menos qua hace.rnos sonrefr. Su d
BEen 51 conviocis ;rguesa,. obsoleta, reaccionaria, y antes que inferirl 1 u doc-
Bl o dn ¢ semejantes pataratas preferimos suponer que ha e la u.?iurla
3084 arnos una buena broma.” £/ cojo ilusirado 18:418 (15 ;ISCO%;(;);;
! ay >
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;
rticle, the magazine’s editors parodied the FuturlsF ma%ifes .
In the SRIDEd . nvented new movement called .Energumerzs.mo. The
g t(;Wan ;Cesto called for “1. [... the] radical dcstructfon of the
i exits ow; 2. [the] reconstitution of a new worlc'i without any
COSMOos ais letcf );lsa::ln(wh’y z;re planets ro4und instead of adopting the g},
reconceiv 8 |
Ehat ea?h i t};erlr:e“lg?xlﬁ?rils)tref;;ﬁfesto adopted the mantra of destr "
o ParOleo_nt line with the radical spirit of the avant-garde, an
o e {Jslar Pietri and Mariano Picén Salas would eveng al
pect that Arturo in the course of time, the news and comments rel
emulate. H(?WCV.C: El cojo ilustrado changed from sarcastic comments
. Futur}sm l es. The issue of 1 June 1909 cont.amed ?Xcergts. 5
laudatory d1sC2uj{;an.z'festo of Futurism as it appeared in Marinetti’s joury
FOWl_dﬂm_m o editorial interventions.” In the issue of 15 July
P0€5m>_W“hOUt an'yl d “Un fiasco”, the editors introdu.ced and trat.l |
o l?nef e the Belad oet and critic André Fontainas of Marj
B e Belglanlyp Stars (1902), which he deemed to be ¢
o P e ”Cgf{zﬁzesdtezjrt)tscellridades). He also made some scathi.ng
Obscurlt}es b agazine Poesia and the perform‘ance of Man.ng
on M:?mnettls m(g blished in 1905, performed in 1909), \.avhlch h
e B”"”b‘”f‘“’ o le” and “a great error of a true artist who
s ol d'eplorab; barzter”1 In the issue of 15 October‘. \
Pr(?duce ;%?Ct}.‘o“;lgugzzo caClled Marinetti’s magazine. Poesﬁa a;‘ b
1e.dxtorS c}ounf:{” (hermoso cuaderno per)iédic(:lol, stgtltr;%sz :;‘f ”\
nagnificent” nte magnifica) and “an inte or
mil”grzlllﬁnceirriten(:; rjs?izazlglfie arte guro) .AThei'r solea E:ﬁg:szf; (¢ gilw
la ish and Latin American
lite('i torr::f ?[C 1;0];2?12?:;;};, which introduced Yeneti;{scl: dt:z
;aiii)(;;l and national authors, r;gz;glzlr;dgi l1)\;Ilarslcr:)epe i
i su :
becausl? ftgetZr::li s;iip};iﬁez with the literatures and poetis
enoug

1 58
the Americas: &

~ Jtis time that our literature, which despite its initial sta
~ already so rich, be published and known throu
- communities which, despite superficial and ro
* think of our problems so that they can show ¢
~ tonishment and to say nonsens

ge of development is
ghout other romance-speaking
mantic ethnic sympathies, only
heir dismay and hypocritical as-

e about our region.!”
Ppe Jeojo ilustrado was perfectly entitled to say this,
ne did indeed possess a decidedly cosmopolita
orks coming from Japan and Turkey as well as texts from more widely

ad (French, Spanish, German, Russian and Latin American) cultures.

Futurism made news again in £/ ¢ojo ilustrado on 15 December 1912,
hen Jestis Sempriim wrote an unﬂattering remark on the release of Val-

ne Saint-Point’s Manifesto of the Futurist Woman:

as this Venezuelan maga-
n attitude and translated

the public’s curiosity for some time. This was to be e )
and his disciples and colleagues would proclaim a score of atrocities, or at least

t which we are wont to consider as atrocities, as part of their aesthetic credo.
hey g[orifigd war, militarism, patriotism, anarchism, assassination and scorn
I women.

n any readers will remember Mr. Marinetti and his Futurist school that aroused

xpected, as Mr. Marinetti

b,
e
b

~ Arturo Uslar Pietri and Mariano Picén Salas

b

s focus on violence and misogyny that was to be replicated by
such as Arturo Uslar Pietri (1906

—2001) and Mariano Picén Salas
5), who embraced the innovatory force of the Futurist rhetoric
ic and thus laid the foundation for a Venezuelan avant-garde.
at the age of sixteen, linked the necessity of war and liter-
wal in a lecture given on 2

8 October 1917 at the Universidad de
in Merida, in which he stated: “War s necessary. It is neces-

¢ when the effeminate young man from the city shoulders his
d smells the smoke of the canons, he forgets the make-up that

€ que nuestra literatura,

tan rica, a pesar de su incipiencia,
ttre los demds pueblos [atis

n0s, los cuales 4 pesar de la rom4ntica y superficial
raza, s6lo suelen acordarse de nuestras turbulencias para e

scandalizarse en

mbros, y de nuestra geografia para decir dislates.” “Revistas extranjeras.” £/
8:427 (1 October 1909), p.538.
eben acordarse del signor
€mpo la curiosidad de las ge
Oftades y discipylos procla

focidades, o por lo menos
dades. Glor

sea divulgada y

vy

i d by the devi .1;
7 . , a fanatic, a person possesse et
12 fm energumcinotrllsxélc?(;?ld:giial del Cosmos tal como cx;litizsc(?;) &
" 1 [ Lil] ersl mundo nuevo sin ningin plan preco;lec i preﬁe»
mcllm(zir:)s Znuvez de adoptar la forma que cada uno A
redon
18:418 (15 May 1909), pp.283—129iz)49.) -
15 El cojo ilustrado 18:419 (1 June ¢ d;rg.artista,
| 16  “Es un formidable error de un verda

cojo ilustrado 18: 422 (15 July 1909), p.396.

Marinetti y de su escuela futurisca que desperté

ntes. No era para menos, porque el sefior Mari-

maban como cdnones de su credo estético una

de lo que estamos acostumbrados a considerar

1 'ﬁcaban la guerra, el milftarismo, el patriotismo, el anarquismo,
€sprecio hacia o mujer.”

que pudiera hacer alg . B “La mujeres futuristas.” £/ cojo ilustrado 21:504
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. i B ication, as embraced by novelists such as Teresa
d gives his eyes a violet hue”."” Picén Salas obyigygy OPh‘SEf%Ef:iiter o oveme);n Gene
. es a g ) i
reddens his ch_eeks. an ‘g:[, when he spoke of the “New Art” that “oraisil 1936). y ,
Futurists in min " 4
ad the ke-emitting factory, the aeroplane that cutsfthﬂl:lugf'l th)e air a,g
(he smoke e that searches the depth of the waters for the Zx.rens hest,”20
the suim;flf}n Salas employed the Futurist rhetoric of chi li?olatrza (the
icé -
As such, f the machine) and applauded the new ti:;) 1no Oglceis as an
on o ¥ sag 4
Veflert?}(t); for the New Art that will displace the‘SEO lzslmHan eXOtII:.
S}z_lfa lhors such as Claude Farrere and Octave Mir %ui. s owever, Pj
o ait ten years before he could ﬁnd. 18 CSLT LIetng coly
Salas had to w ; ivalente”22). Uslar Pietri, like Picén Salas, WOl
« * .
n ejemplo equ . .
s - imJitatg the early Marinetti’s love of wal}r1 and scolir}l for vgo
es _ g i :
o tmz)te aesthetic innovation and rebel against the past while emb
prom r
the new. -~ Rivero, the Argentinean scholar of the Latin Ame
Gloria Videla de Rivero, jrecciones del vanguardismo hispanoan
t-garde, suggests in her Direcciones del vang o
ant- 1es: I a1
e avthatgthe a:vant-garde had two tendencies: one was to rebe as‘ i
icano re p
tradition, the other to look towards the futu ‘

de la Parra (1889—
racidn del 18 (Generation of 1918),
pared the ground for Uslar Pietri’s forays, in 1927-1928, into Futurism
. Members of the Generacidn del 18

Bellas Artes in Caracas in 1912, in
sponse to the Decadentism and modernism, practised in the Academy of

ine Arts. Among them were Julio and Enrique Planchart, Fernando Pay
astillo and Rodolfo Moleiro, While some critics condemned members of
his group for doing too little against the repressive political atmosphere in

ountry, others highlighted their contribution to the shift away from
adernismo to the avant-garde,? calling them the first post-modernismo

oup as well as the first pre-avant-garde group in Venezuela.26 A Jorge
hwartz writes:

e

The first accempt to overcome Venezuelan modernismo occurs with the Genera-

on of 1918 (José Antonio Ramos Sucre, Fernando Paz Castillo e Andrés Eloy
co) [...]. The second phase, of a more audacious nature, begins with the
in 1925, of the magazine Zlite, which counts amongst its collabo-

ators young writers such as Arturo Uslar Pietri and Miguel Otero Silya, This
pened just before Arrafz’s Aspero was published, a book of poetry which,

rding to Enrique Anderson Imbert, “drew a dividing line between the 1918
1928 generations”, 27

_parde has two faces, one that. lool'cs towardsl its 1mrr.1ec1iatehp
The avant-gar dition to break with it — in a rebell.lous attitu ¢ tha .
throug]f1 e 1o a tradt iconoclastic and destructive. It is no longer normay
agBressive, amlxoymegél — as it was for the Romantics —~ but _rather cert
Siages t'hc B C(r{l' i Y‘ mimesis, symbolism, ma_a’tfrmxmo in Fhe cas
of the lierary tra . icality, free form, lyricism, exoticism a
ame (arismcfiatfz)crlrsnr?wr?tisﬁoetiyc’ prestige). The other face“ of the
fa, = Bsanep arlll future. It has been observed that the term ?vant—
looks t(?wardS theil N T'hc vanguardists want to develop the fucu 4
dynamic con}rllotatlorh' thms, contribute to progress.(formal invest :
et iiz’ticc)na?riiorp)c’)ration of new themes and anti-conventional
perime s

as vdlvula was concerned, Uslar Pj
tm rather than content. The ma
with it certain “growing pains”
n the old and embraced the new,
€ of other avant-garde groups i
should respond to Europea
tually, they broke away fro
ey did so as members of ne
loping a national
ss’. Thus, for the
site to also break
Rivero therefore co

etri’s main preoccupation centred
gazine’s focus on artistic renewal
: the artistic collective turned thejr
but the members of vlvuly as well
n Argentina and Chile wondered
n literary and arristic innovation.
m the cultural tutelage of Spain and
w nations that were still in the pro-
identity and a consciousness of their ‘Latin
m, the release from colonial fetters carried
away from European forms of modernism.
ncluded that the new trend was exclusively

-
i same ein. SC cral\ Wi
[he \Y o2 dCWO Cd mn the i .
enezuelan avant gax lk : 1) AV lv h 3
I i t blOkC away |lO the aesthetics of exoticism, m ¢
artists m h a tIlIC i tic usica

bro
i la bayoneta al hom
“ ia. Es necesaria, porque con la e
s o esesneoclisiiiramcl afeminado mozuelo dc“la ciudad al;)sc ;rfreilc o5
dooe Cazonvi;lctas en sus ojeras.” Picén Salas: Las. nll;e:l el
" Tntan lyfabrica que humea, el aeroplanq que Vl.% el
20 bCantan ael fondo de la onda el nido de las sirenas. jEse g
uscar en ! |
& ientes del arte”, p. 58.. 876100
CIIaS (ril:: %Vaﬁécrzrr:)eseudonym of Frédérlc-Ch::irles ]iarago:uensber o
. o di h colonies and wrote r
ed in the French co i ey
:f})l(((::izv{::::as:irovns such as Istanbul, Szlgor}, ar‘x)(i tl;]l:glél::mh BelleEA
i : j list and writer ,
highly successful journa d '
‘l):;s ;,on%mzuy and morally) scanda}hsz1 n(;:;ecl: Lasimas pr 2
22 Osorio: El futurismo y la vanguardia en Am :

Vv ; ano, p-#*
2 Sspanoameric ‘
23 Videla de Rivero: Direcciones del vanguardismo hisp

er position of privilege, even as a woman in a field dominated by men, and
a Venezuelan from eriollo stock living abroad, to promulgate modernismo
€I novels published in Paris (e.g., Ifigenia, 1924).

ires del cambyo: Literatura y cultura entre 1908 y 19357, pp. 390-391.
lodernidad Y vanguardia en poesia venezolana de los afios veinte”, p.82.

» . ; e . ;
ezuela, Vanguam’a: latino-americanas. Polémicas, manifestos e textos criti-




4 Giovanna Montenegro
29

Futurism in Venezuela

hesis is formed with regard to the relations bt:twi:enl the. Al.nerlcan ol
Our hypot czslst ardes in a zone of critical-hlstorlographxc? coincidenceg, We

avant- ; : 9 ¢ r s
Eur0pcalilnced [ g] of the otherness of Hispanic American literary Creativity
are conv

fl

: . We consi 4 - , e S
ison to European avant-garde literary movements \)WAmerider that. y , 2 B X /
COmPa}E is artistic accomplishment (and not just a C}?}?Y , Al artigg ;
i re . Wiig e
s ieons acquire different properties and conquer their own space in Jjge
express

y. S — as BO ges S YS f !
g a - fa
lllst()l' IhC eXpreSSl()Il that emerges 1n Aﬂlellca 1 a I ‘

i

Uslar Pietri, Don Quixote and the hispanization
of Futurism in Indice

ietri - as born into a middle-class famjil
- USISU tlzrsf;:crllec(lls?e(c):gnigr()}rl chlrool in Maracay, in th.e State of
Caracasand a ng age, he began to publish his sflxo'rt stories. From
Where’hat ; ﬂggo;gatfd ’with magazines such as Billiken, E[zte and
71*352 lz’efoiec (s)tarting vilvula in 1928 with M.igilel C)IFErot}Sllilsvz,e (I;‘Ie::
illo and Pedro Sotillo. Throug}}out his ong life, i ¥
Ealilu any positions as literary critic and pollt_lqan. e was a §
E V:;ICZ}Lrlgan Republic, a Minister of Educatllon, a'h;hélm(eﬁ ((l) y
;\&airs, Professor of Political EC(()lnomy, ;1 I{j;\sllggrgxoa 9 all?r;ris‘a
Permanent Venezuelan Am‘bas'sa or to the e i
i iving i in New York, where he .
pen'Odj’Xhe ‘r"i’xrlnlili?egr:tluizli Columbia University. For ﬁffy ¥
Latlg) Umslear Pietri wrote the “Pizarron” column in thi1 dalt)lrl.
L?z?ion’al and set up two television programmels (ie;:;:;) ntgohis
“Valores humanos” and “Cuentame Venezuela. nong
l'\t/ar;rr works are the novels Las lm'zz‘as' co/olmdasl é 90? o
119;1) ng visita en el tiempo (The Visit 1ri Tl'mf:,of css;ys,
h R’o'mulo Gallegos Prize), and tbe .col ectlciln o) e
tCleouds 1954). He was also the recipient of t eH errllce N
and the’: Grand Croix de la Légion d’Honneur. o ;nd "
overestimate Uslar Pietri’s imprint upon Venezu ’

L

and culture. o

: The Generacién del 28. Uslar Pietri is fourth from the left (standing).

Uslar Pietri was only three
Futurism was published
, he observed the Futuris

-years old when the Foundation and
on both sides of the Atlantic. As a

t movement bourgeoning in Latin
the responses it received in Venezuela, especially following

tour of South America, from 13 May to 11 July 1926, which
topovers in Rio de Janeiro, Sao Paulo, Montevideo and Buenos
' 2 twenty-year-old member of the Seremos group, Uslar Pj-
€d Futurism in an article called “El futurismo”, published in
€short-lived literary magazine, Indice: Quincenario de combate,
“ura (Maracaibo, 1927). He reviewed Futurism’s recent past,
tti’s aesthetics, including his love of war and misogyny,
nded him against che accusation of being “ridiculously ec-
Futurist agenda of war, natural selection and misogyny were
I

¥

t) .

s “Futurist Page’s On the
d attention surrounding
tin the Southern Cq

Reception and Impact of Futurism in Brazil”,
8 Marinetti’s tour sparked off a renewed interest

ne, but on the whole continent,

/ gﬂ’t‘ﬂﬂax i‘ %
V rdi. anoant £
iy 1 a dlSmO bl.\'p 4
i iv : Direcciones dt’l vangu. i
28 1dela de Rivero:
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lemical points commonly alluded to in the Venezuelan press and 0'&
polemical p Uslar Pietri. He used in this essay Cervantes’s Don‘meo
repl{cated. byh' SFa turist broject. 30 The “colossal purge of humanity” ¢
to hispanize 1fs ud to would even have come as a surprise to the vajy
Uslar Pietri re fflffle Knight of the Sorrowful Face”, aqd his trusted 5q
Don Quixote, b Us%ar Pietri used to prove his point on natura] e
Sanch“o Panza, w 1d loathe this boldness of the Knight of the Soryq fi
e ‘ivc(l) . k Tlis shield and, ready for action, would go affer
Fgce, = b s ta‘ni(;’icent flag”. In Uslar Pietri’s read'{ng, Don Qui
ﬂlght? O_f thllls miigdes ite his manifest insanity. The %lhterate fool §
prevails in the en s Stgp Don Quixote from embarking upon his !
pan Whodt i fortunes, must eventually vanish. Applied to .Fum j
this means hmls ar is a Aynamic means of action. For Uslar Pietri
815, rgf: r\::az aar: L‘ivnconventional Futurist hero and a model to emulaj ei
e i i rest. {
e e et romans would nos sicwel il
U lI_Ilc;"th:vie r:;vhc?se defence of Futurism copied Marinetti’s n{nthnp :
slar Pie ;1 ’t'on and Manifesto of Futurism (“W(j. wish to glorify . }f'm
3(32 fl(::t;fls:rlof the world — militarism, 'patlrfiotlsm;i thz rcrile;:-ruvc:;

libertarian, beautiful ideas wor.th dylng or, and sc N
e e | Quixote pines for his idealized Dulcmia, Uslar Pietr
X};l:nzz?hing butan anthropom:)rphic foFcc (;hat [lt};o:%i(:ft
turies reeking of cemetery ﬂowers }}‘as Chalgfl enr:ler o «
e presefn neson Womsar;}icse Eziyni oct(;lr?rp function.”®* Hence,
ical function ceases, other : 68

(:ili(c)g essay, Uslar Pietri adopted ‘1‘\/Iar1r111ett1 —s ei'réi,”r?kiZEiI;IW &
praised man’s s struggle agamsftaiili :;t ;ZE:.: ;Er 31 i o
i ts o ; ' Lmist
i\;r’fejiirizlt;r{j;:? gfsgi’s propagation of Futurist aesthetlcs; ir
azine titled vdlvula. ,

)

-

i i ibrary 1n

four numbers of Indice can be found in the Natlgn}':\l Ltl,l;n i,epl"
Thc i red in Indice 1:1 (19 February 1927} and | a/:.: cen Eo
ls;::toip;f:clleamas y polemicas de la vanguardia literaria nisp
ﬁarine’tti: Critical Writings, p. 14. ‘
“La mujer es un 6rgano compler?entanﬁl,ro es i
terés; hay que librar el arte de.l gr;tn c239
burdel’.” Uslar Pietri: “El futurismo”, p. .

30

31
32

cesada su funciénﬁsnolé
a romdntico qu

“ yula was published in January 1928,
6-12 February 1928, when Students

founding fathers of the Nation a

I
0

ueen’s coronation, as well as other speeches,

psed massive student protests throughout
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The review vilyula (1928)

shortly before the Carnival week
from the Universidad Central de
pezucla had organized a march to the National Pantheon to honour
nd to crown the Student Queen.
poet Plo Tamayo at the Carnival
were judged by the police to
planned activities and thus

the country — the first ever
e place in Venezuela. Over 200 students were detained; some were

and many were sent to forced-labour camps. In this situation of
liferating unrest, vdlvula was an appropriate title for a magazine ed-
| by the Generacidn del 28. The magazine served as an artistic ‘safety
¢ that sought to control an explosive situation, characterized by an

elming desire for both social and artistic reform. As such, the Ven-
n avant-garde developed in the midst of socia
ographic change and became a means for both
teform. As Juan Carlos Santaella wrote: “As w.
 rebellion — if it can be called thar — emerge
nsurgency. This was the first time since Juan

wever, a poem read by student and

subversive.”> The government stopped all

I unrest and massive
aesthetic renewal and
as to be expected, this
d in a situation of po-
Vicente Gémez came

ship.
efiitorial note published in the national newspaper,
nounced the publication of vdlvula, the anonymous
incere admiration for the journal, yet its authors
lic youth”, “youngsters” similar to other © juvenile groups”, and
ine as a whole was characterized as a “juvenile publication” and
fyouth”. Beside these references to the “youthfulness” of both
d publication, attention was paid to their “noble” pursuit of “la
", “lo bello” in “el arte nuevo” (the new beauty and beauti-
new art). The reviewer praised the magazine for offering a
zuela’s aristic and literary vanguard, seen to be an integral
I international avant-garde movement. In this sense, the au-
2 fought not only against existing aesthetic forms, but also
= and this at a time of turbulent student protests:

El universal,
reviewer ex-

do Freites’s 7, Tamay
SPerarse, esta rebelign i,
olitica, Sers esea [ prim
noclasta reaccionars con
ifiestos litergyips venezola

0y la vanguardia.
eraria —si se la puede llamar asf — desembocarg en
era vez, desde su llegada al poder politico, que un

tra la dictadura del terrible Juan Vicente Gémez.”
705, p. 33.
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it starlf contrasts. Uslar Pietri promoted the discovery of i

biown pnmarlly for its raw and unspoiled nature and tuyr y da Icl('m'tmem
e_tapho_r for the act of self-discovery. With audacity and fa'nli th y l'nto »
oup reje'Cth the cosmopolitanism and Parnassian char tor tfe e
o and msteaQ proclaimed the need to reinvent VeneaCtle . modffﬂ-
- towards internationalism, but also with a critical IZ uekan ot
ciety they thqnselves were part of. Uslar Pietri emulat:c;) halt e
literary manlff:sto (which was to become an import ol
selan cultural ?ustory) as well as the dynamism OfP Fu i A,
‘ }overdue social and artistic renewal.38 The manifesigrrlz;rclisto callfora

The young members of vdlvula aspire towards form, alongside those courggeq:
groups of young people in all of the civilized world’s large cities who fight fgroub'
creation of an art form that responds to a modern sensibility of life 35 the

Recently, Yolanda Segnini framed the vanguardism of the Generaa
del 18 as a phenomenon that broke with previous literary currengg o
pecially modernismo: “With the release of the single issue of vdlyyly .1
avant-garde received its definite and irreversible consecration as lit; ;“
movement.”3¢ She concludes that, despite the caudillismo of Juan Vicen
Gémez, the history of periodicals in Venezuela during the age of :.
cismo reveals that Venezuela was not culturally isolated. Foreign {:
and essayists regularly published in Venezuelan media and there wag
permanent exchange of journals and magazines.”” Moreover, if we
ine vdlvula as an artistic expression of a Pan-American avant-garde,
key aspects emerge: 1) the movement was primarily fuelled by enthusjag
young authors and artists (muchachos); 2) the movement’s member:
occupied themselves with reinventing aesthetic form; 3) the movem
while existing in its own specific tradition, aligned itself loosely with o
similar-minded groups across Europe and Latin America. '
This conflation of youthfulness, renovation and internationalis
characteristic of a variety of vanguard groups in Latin America
them part of an international avant-garde alliance. In fact, the articl
ten by Uslar Pietri for vdlvula, “Somos” (We Are), served as a i
that merged aesthetic renewal with social reform. Not only di
aim to reinvent itself aesthetically through a break with outdated
schools, but it also expressed the need for a rupture with establishe
forms. Uslar Pietri and his friends rejected subtle nuances and se
and instead preached the urgency of the scream and the efficien
lence. In their view, art within a Latin American context a'[w

u

r las vivas ma

”’\/ are a handful of young men with faj ’
consider ourselves Cfl”ed tf fulfil a grheafta l(;ﬁt;,n :iul;(g)g :t’e gl;tn‘(’i"llth.zuc; charity. We
vgs: that of restoring and creating. Time will tell the validit al ; own by our-
/ 1ll work reg?rdless of whether we will be understood or not! \%,Vo kour vork. We
our efforts will be coupled with pain and for this we offer o e know well that
do not Kan{)&o be classiﬁec.i according to schools or literlziryollzlaiilﬂmh. i
; :}:‘em(;i}:erlshan; are O}four time, and the world’s heartbear W);ll be 211?‘” Yéln
n 1 b, we have come to restore the true concept of a n guide.
i ‘ex"j.me ya used by hypocrites and disfigured by untalent de'W o i
not discredited by mannerisms that easily allow deserters and fi:nci)nr;l;:tto o
ent

§ never stationary in order to gain profile. The only idea capable of clc))\e;i'use
ing

newisms” (literary, pictorial i
lev al or musical), the -

B coughcs ) only one, we repeat, is that of

R

ew art’s ultimate purpose i

i § to suggest, to say all wi

e 5 y all with the least i

' }io i I(tisl éh:llzc'e ﬁle neej for metaphor and the double or multiP;)(;ZS;ble

o1 ighly condensed m 9
e o : anner, so th i

A ¢ur1:sh (with all actached possibilities) ir; the soalfl ttfz)e alelmhe'nc chsemble
b} Shed Pe whom it is di

‘”g n in tbe raw and limited instruments of expression G dineeng

35 “Para cuantos solo aspiran a deleitarse en lo bello, a busca
la aparicién de la simpdtica publicacién juvenil no podra ser sino !
€ aspire to give the masses their ow

espiritu,
satisfaccién. La parvada intelectual de Venezuela aspira a tener su VOCEIC n role as collab
. . > 0
en el cual ofrecemos sus producciones. Serd por tanto, vilvula’ obra that the artwork may realize itself in th ls collaborators of a work
que no se puede exigir obra perfecta, cuando la misma perfeccién serf ents e soul with a totality denied by
chos de ‘vdlvula’ aspiran a ur
Purpose has already been stated: To suggest

inequivoco de limitacién espiritual. Los mucha
de esos valioso grupos juveniles que en todas las grandes ciudades de at rancid cradition want Py
nts o lock us out ]
» and for this purpose it i
ose it is

luchan por la creacién de un arte que respondia a la sensibilidad de l? d ding one of it vic: ]
nuestra sociedad hay una inexingible devocién por lo bello y, en espect e s vicious maxims: Nihil novum sub sole. Like al]

que busca el arte nuevo, y [illegible] puez, es seguro que la sana In! 3 ;t A 1ke to COD.Cede the advantaged position to t}; e
‘valvula’ con el entusiasmo y la estimacién que se merece. Salud' ere is nothing new, in the scademicsnse of lf enemys; we
juvenil publicacién y le deseamos un éxito que corresponda al ceniefy e of the word, but
para que ‘vdlvula’ saliera a la luz. ? El unsversa

» “La revista ‘vdlvula’ /
36 Segnini: “Vida intelectual y gomecismo.” Juan Vicente Gomez ) s#.
37 1Ibid., p.227 ,

B

10 see Angel
8¢l Gustavo Infante’s “Estética de la rebelién: Los manifiestos

tella’s j ;
Manifiestos literarios venezolanos.

B
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(In the Beginning) by Uslar Piecri and “V4 »

e ) b L i s o b Jos
Jucete-Sardi took tl?e theme of the New Year’s Fye to evok ‘;1‘3) ;)_Y Josc
Future. }’lafael Rlyero employed Cubo-Futurist aesthetice t eh' irth of
sign fqr vdlvula, using lower-case letters arranged diagon ?lln is cover
age against a background of geometric shapes, as well ags : ah}‘/ acrf)ss.the
_c_pup/etzsm (The Cabaret Singer, ¢.1927) published in thln is painting,
In conclusion, Uslar Pietri’s turn to Futurism was a nee e
ther the process of artistic and social renewal that had Cflfssa(ri}’ step to
‘ _nc?uela ‘,’V‘th groups such as the Generacion del 18 Usli r;’% , 'E))egun
cupation w1th‘ th(? particular American and Hispani.c ik ! le;rl s pre-
ewal made him Ide.ntlf}’ with figures such as Don Quixctltre X dartlsmc
antly, would drlye his later project of mestizaje (misce ¢ and, most
such as La creacién del Nuevo Mundo (The Creation gefnaﬁlon) in
1990), which saw the originality and the inventiven:ss tofe Lljfivr:,

adas a pI‘C-COHditiOHS for the Cr 1

e eation and conti 1 {

o i | : nuation ofa particu-
|

in return — and whoever dares to deny it? — there are a lot of virgin things o 3
the sun that have never been contemplated: The possibility of diSCOVCrY o der.
out there! St Y
We detest all half-tones, all discretions; we only believe in the efﬁciency ofd
lence or of a scream. vdlvula is the spout of a machine through which the i Si-
sive gas of the art of the future will escape. To begin with: we believe thp'
already a force; we wait — that is a virtue, and we are ready to torture the g at |
to exhaust time itself, because the harvest is ours and we have the right to cal

Ldl

[

for it when we want.
We are a fistful of men, young and with faith, with hope, and without chagjey 3
Ly.

Conclusion

The Venezuelan journal vdlvula was a project that expressed the
of a small group of innovative and rebellious writers to promote a “y
art” which expressed the spirit of the age, and in particular the creg
potential of the Latin American people. In order to achieve this aim,
borrowed from devices and strategies developed by Futurist and ot er
guard movements. These appropriations of the European avant-g
not in the least imitative or plagiaristic. Uslar Pietri and his vl
were innovative and original writers interacting with many like-
artists around the globe. They possessed an internationalist outlool
at the same time they acted within the socio-historical context of
Venezuela, developing a form of Futurism that was designed to br
chains of caudillismo and to promote social reforms in urban
s in this vein that Uslar Pietri developed his literary craft tha
with the power of suggestion, the poetic efficiency of metapho
as with a conflation of the powers of word and image, all used
ultimate aim of mobilizing the masses into becoming an agent
and social renewal. 4
Uslar Pietri and the members of the vdlvula group em 0y
erogeneous mixture of criollismo“® and Futurist-oriented aesthe
of their contributions took the form of the manifesto, shor

as “Agua Sorda” (Deaf Water) by Carlos Eduardo Frias, i

le are still searching for Amazons and E

' arthly paradises, accepti

‘gtileil;?ez;i ;relagfecilo w_ﬁllat i .dlﬁltinguished Venezuelan ssﬁdl nvgvffi)cstes f:r)otrllialt

i be s still a highly rated master, namely Si 1 f

0 said: “Latin America is original, and thar is why it s}elgulclinrll?)rtl ll))\eofc:;)g'us%’,
ied”,

d he added the phrase that I A -
al il o p at I shall leave you with: “Either we are inventive, or
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